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THENES AND THE HANDBOOKS

“DER ROSENCAVALIER" O1 RICH -
ARD STRAUSS.

it Prodaces a Hundred Leading Motives
— System of Representative Themes
as Applied to Recent Operas Wage
ner's Method Not Yet Understood,

The thematic handbook is again abroad
in the land. An industrious, though poa-
aibly misguided person named Alfred
Bchattmann has put forth a littls volume
of eighty-eight pages entitled “Richard
Strauss's ‘Der Rosencavalier,' a Guide
to the Work." This has been transalated
into English by Alfred Kalisch, whose
fiald of critical labor is no less a place than
London. Mr. Schattmann prefaces his
dash into the musical jungle of the score
by a few wise and general remarke.  He
paye:

“The world has now been enriched by
the exparience of assing Richard Strauss,
the composer of ‘Saloms’' and ‘Elektra.’
writing a comedy for music. Many have
wondered and yet no one who has dived
helow the surface of the characteristics
of Stravss’'s art need have felt surprise,
for has not the creator of ‘Don Quixote,’
of 'Eulenspiegel’ and, let us not forget,
of 'Feuersnot,' given abundant proof that
he is the possessor of humor, caprice,
wit and exuberance as means of musical
expression-—in other words, of the essen.
tial eleaments of a comedy-opera in the
stricteat sense, which it may be said owes
ita origin to inner necessity **

It is well 1o have such translucent
santences at the very beginning of a
hook of this kind. They assure us that
we are in the hands of a guide who will
wander with us through the labyrinth
of the score, and never losing his hold
upon our dependent hand get us out at
the end somehow. We may not know
just where we are when wo come ont,
but we ahall be there nevertheless,

It is exhilarating to be told that the
world has been “enriched by the expe-
rience of seeing.,” &c. Seeing Strauss
ocompose is always an enriching spectacle
To be sure it is a privilege granted to but
few, but the composer, taking pity on
the outer darkness of the vast majority
of mankind, gave us an exquisite tone
pleture of himself in the immortal act of
composition. One has only to ligten to
the *“Symphonia Domestica® to know
precisely how Mr. Strauss sounds when
he is writing cdeathlesa masterpieces of
autobiography such as “Ein Heldenleben "
One is lost in wonder that the thing he is
writing does not afterward sound as well
as this act of writing it.

We feel grateful to Mr. Schattmann for
talling us that because wo have recognized
the real humor of *Don Quixote” and “Til
Eulenspiegel® wa belong to the inner
hrotherhood. We have been burdened
with a fear that all sorts of people knew
that thess works werea humorous. In-
deed, we have even fancied that we saw
common or Broadway New Yorkera emil-
ing with delight while listening to the ex-
quisitely drawn picture of the doings of
that amiable vagabond Fulenspiegel. But
peradventure it is a day of expanding
hrows, and the wise men are more numer-
ous than the casual observer had sus-
pected

Again this learned Theban discourses
*In one place wit, caprice, humor, exu-
herance and deep feeling predominate,”
*in anothe; we find a ravishing minuet or
trio (we might almost see it in Mozart),
an Italian tune, a real “Prater Walitz,” and
in others an exaggerated or sentimental
Mendelssohnian cantilena-for there is
room for all these things in this richly
furnished comedy for music, but ler us
not make too nearsighted an analysis, or
by a too minute dissection of details mis-

interpret their connection with the whole " |

It is after this comforting display of
critical discretion that the author pro-
ceeds to present to the reader a neat se-
Jection of 100 leading motives, culled with
scrupulous care to avoid a too detailed
analysis. It is true that some of them
are such little themes-—only two or three
notes—that perhaps they ought pot to be
oounted. Others extend through saveral

easures, and here again doubt arises,

r your true leading motive is but a
melodic fragment, not an extended tune,
But who ara we to ponder and hesitate
over this matter? Has not the author
at the very outset warned us againat
finioal examination?

Well indeed do we know that Mr Schatt-
mann is a moderata. The thematic hand-

books written about the works of the other |

Richard show us this conclusively. For
instance, thers was the industrious Arthur
Smolian, who construected one on the
soore of “Tannhiuser.” Of course it was
translated into English by William Ashton
Ellis, whose eagle eva no Wagnerian
leaflet, floating upon the mighty ocean
of human literature, ever escaped
Smolian, working in the earth like that
old mole, Ham! t's father, duz up no less
than thirty leading motives in the scare
of “Tannhauser.” This tremendous lahor
appears to have exhausied this com-
mentator, for thereafter he fell into oh-
sourity and others occupied the centre
of the stage. It is a pity that Wagnor

Twhieh he was awindled at the opera on‘

the previous evening.
]

i Perhaps this is not an inopportuns mo-
; ment to push forward to a brief comment
yof the leading motive ayatem in general.
| There seema to be some danger that it
{may be made the subject of abuse. It
certainly does not fit itaelf into the artistic I
concaptiona of many composers who am-
ploy it without apparently having deaply |
considered it real nature. Nor does it |
| watinfy the wanta of an intelligent listener |
in every instance in which it is offered
to him. |
The general theory of mueicians at the |
present time scems to be that only the|
Irading motive system can be used in the
composition of delineativa music. Within l
limita this is a good working theory. The |
guiding theme is the most dofinite musical i
embodiment of an intellectual coneeption
1t is without doubt excellently sulted to the
consiruction of orchestral delineative
music. 1t ia more necossary there than
it % in opera, in which music has the aid
of text, action and facial expression. But |
tha thematic plan has been at the basis of |
instrumental programma music ever since
itminfancy. One finds it aven in the music
of that interesting little

Bach. Read
pamphlet “Le Descriptit chez Bach® by
Gustave Robert

But it is not of instrumental programme |
musie that discussion isn now to be invited, 3
What confronts us as musio lovers is the |
fact that opoeratic composars appear (o)
believe that the burden of the Wagnerian |
system has fallen upon them. Richarl i
Strauss built the scores of “Salome” and |
“Elektra” on the “leit motif” plan. Dukas |
wrote " Ajiana ot Barbe-Bleus®™ in the sams |
manner. And behold, the luscious Pue- |
[ eini, wavering betwesn the old and the
| new in the admirably fashionsad seore of |

his “Tosca.” falia despiy into the p't in his |
} “(hirl of the Golden West." | i

Almost every adorer of the distinguished !
Italian feli, if he di |l not clearly say, that|
the root of all evil in this latsst opera was |
the futile attempt to reincs every thought !
in the work to the “leit motif” form. Oc-|
casionally the result was startling in its|
power, as in the repetition at the end of |
Act 2 of the strained ecries of pain and el- |
fort praviously heard when Minnie dem'
lppra'pl_v pushea Johnson up the ladder |
{ The transformation of this music into an
| expression of her hysterical triumph is|
nothing less than a stroke of genius. But !
does one wish to hunt this sori of thing 1u|
its lair throughout an entire opera?

When Wagner built the scores of his|
“Ring"® dramas on the representative |
theme syatem he provided a musical die- |
[ tionary for a colossal paem. Here the |
| Byatem 18 not only itsown excuse bhut the |
{demonstration of its own fitness. The |
| most important themes become clear and |

lucid befare the mind in the course of lh--5
'representation of the entire series

|

I
they seem at first somewhat uncertain in
purpose we soon appreciate their mean- |
ing. Once having heard “Rheingold”
and listened to the episade of the entrance

'of the gods into Walhalfa, we are not at

| A loss to know of whom Sieglinde speaka

{ in her acene with Sicgmund when she de-

!scribes the stranger driving the sword
into the tree and the compoeser fills our |

ears again with the Walhalla music

But how different the system has be- |
lcome in the hands of Wagner's disciples!

We are now expectad to grasp the entire
plan, alwava a complicated one, in a single
opera.  Not now does the return of the
“Siegfried”™ music in the final act of “Got-

| terddmmerung” help 1s to see the actions
{of Sieg ried'a life while he narrates them
| to the wondering vassals of GGunther. Not
jnow does the dying lsolde apostrophize
| the dead Tria‘an in the strainsof the music
which he first emploved to sing Lis love
into her enthralled ear

Now wa have childish endeavors to
follow this method, such as Puccini's use
| of the waltz in the first act of “The Girl
of the Golden West " as the music of a
subsequent love episode. It is a device
which would be in place in an operetta
from Vienna and it shows a masterly in-
ability to comprehend the real signifi-
cance of the Wagnerian gystem.

In Puccini’s latest opera every one and
everything has a theme. There is a
theme for Rilly Jackrabbit. the Indian,
who has absolutely nothing to do with the
development of the drama. The hest
melodic conception in the first act is the
musie of the post hoy, which is heard just
in this one scene and not again. A
strangely labored similnrity is mought in
the two themes of Johnson and Sonora, |
and again in that of Ashby: for what rea-

are men of tha same ganeral breed? And |
if 8o, then why ragtime, with which the |
Westerner of '40 had no more relation than !
the prairie schooner
greaser?

of the Nibelung,"” 1005) suceeaded in un-
earthing seventy-eight themes in the
trilogy of Wagner, Freda Winworth
(*The Epic of Sounds.” 1887) found |u||!
less, and Cinstave Kobbe (“Wagner's|
VMusie Dramas Analyzed.” 1004) mmgml
i soventy-one. Many readers will sus-
'pm-r that kome of the motives escaped

= = ——
Parts, April 27, -France is to lose
ona of its distinctive marks. ‘The baggy

red trousers of the soldiers, which strike

THE SUN. SUNDAY, MAY 7.

Green Gray Khaki Replaces the Famous
Red Trousers of the French Army

1911,

'BEATEN AT POKER
AND AT LAW ALSO

Two Heavy Reverses in One Day
for the Experts of Ac-
kansas City.

every newcomer to the country, are

to disappear and gray green khaki is to

be the only wear. The proposed new
|

(
' helmet is meeting with some criticism,

“*Soma'ros in the Good Book." said old
man Greenlaw, “thera's A meracle told
‘bout how the Lord learnad the Jews a
gre't moral lesson when they was loafin’
‘round in the desert dead broke a'ter done

but it is said to he comfortable, light
and a protection from sun and,rain

o - ————————— et
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losin' the mosat o' their flocks an’ herds an’
little onoa playin' Pharach in Egypt.
“'Penrs they was that hard uip what they
didn't had gpnough to eat, an’ the Lord
took pity on 'am an' rained manna down
onto 'em over night. This hera manna
wa'n't nothin' but locusts an' wild honey,
| but tha Jews was that put to it fo' victuak
what they done eat too much an' the Lord
done punishe 1 ‘em by turnin’ the stuff into
worms
| “Likely that was a good way fo' tn
treat 'em fo' bein' greedy. but th' ain't
no record o' nobody bein’ punished that-

it comes to draw poker

science, like I dona said often.
vo' uns was almighty slack! lettin’ that |
vap get away last night with mo'n half |
Lis wad in his jeans” |
This unexpected application of the old |
man's Scriptural homily was so great a
| surprise to his hearora that theay sat in
| silence for some minutes, while he gazad at |
‘them reproachfully, not to say ongrily.
At length he spoke again |
“What Arkansas City ‘pears to resd.”
hosald, “ismo’ publics orsit. Whenaven
 like him f'm somea'res in the country come
| to town with a sizahble wad an’ sets into
| RAMe with experts the e'munity has .
| right to 'xpect wha' tha' there floatin
capital had oughter be laft right hare
| 'Pears like there's somepin’ shif 'les:z 'bout
{ leavin' him get awar with the most on it "
| Again the old men gla“e:d and again
thare was silence, hut a reply of some aart
seomed to be almos' neessr=; anl Jake

Fhoto by 1. Hartlingue, Faris

INFANTRYMAN, INFANTRY OFFICER AND CAVALRYMAN,

Winterbottom eaid rather sullenly

“Ain't no way as | knows on o' makin' a
|man play no mo' poker 'n he wants 1o,
This here yap said he'd got enough.
' co'se,” and this was said sarcastically,
“wo uns mought ‘a’ dealed him a few

Fhoeo by L. Harlingue, Paris

ON THE RIGHT SOLDIER IN AN OLD UNIFORM, IN THE CENTRE AN INFANTRYMAN [N CAMPAIGN KIT, ON

THE
- e s mn e "
aided by picture and action and text, but
not at all by vocal musical communica-
tion

Here at any rate Mr. Puceini n\mid--d!

the snare set for the feet of the leading
motive devotee, He at least made his
personiaces sing some of Lis penny tunes

in mind, Theirfgreat master and mode!,
Wagner, wrote page upon page of volup-
tuous melody for the voices, He never

furnish the murieal background of  his

Riehard Aldrieh (“A Guide to the Hinﬁl picture, the tigures must be Kkept in the |

musical foreground Wagner woas o
sunreme man in his art, and he still seems
to be musunders ood, even by his own fol-
lowers W, .l HENDERSON,

Empress Bugenle's BBridal Pearls,
I ro

Various are the superstitions attached

the Giemtlewomar
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LEFT A CAVALRYMAN IN
NOT 1ONG A WYSTERY.

A Big Taogbhoat, I.c!'anns Down the River,
Drops Into Fulten Market Slip.

A hig tug coming down the East River
close to the Manhattan shore, just clear-

CAMPAIGN

M | ing the ends of the wharves and coming
|son? To convince us 'h:“ they are all; A this 15 what it seems 1o the present | along very leisurely, just loafing along,
from the same part of the country, or|\riter opera composers will have to Year | as u man might do who was walking

elowly down a street to keep an appoint-
| ment with somebody that he was to meet
{at a given point and time, and in fact that

or the Mexican |forgot that while the orehiestra was 1o |18 precisely what this big towhoat was

{doing at ihe present moment
She loafed wlong thus down the river,
| elose ms=hore in that way till she camne to
I'ulton Market #lip. In the slip at that
tune there ware only two or three amall
l:-rn.n:, srppcks, and thesa all up at the
heviedd The big boats were all out, and thus
practically empty the slip looked large
land spacions
The big tugboat came loaflng,

Just

BT . i
‘Hm &%

: . g v ; silence.

mo' hands, but bein' 's he wouldn’t put
1up no mo' money there dida't ‘pear to he
no p'tic'lar use into it."”

“Said he had enough, hey " snorted the
old man with vast seorn. “Well | ain't
n-sayin' but what he hid. What I'm
gettin' at is how | didn't get enough.
The o'munity didn't get enough Yo'
| uns didn't get enough. Go to!”

And he produced a fat black cigar,
| which he proceeded to divide into two!
parts, one of which he nured an eating
tobaceo and the other as smoking to-
bacco simultaneous!y. Again there was

“Mebbe,” suggested Sam Pearsall after
n pause, “he mought come back.”

“Pish! Tush!" exclaimed the old man '
still more scornfully, but on the instant
the door opened and the man they were
talking about entered the saloon.

and the manner of his w: l%ing thut he
had no need of immedive alecholic
stimulation, but of this he had no realizing

with both hands and looked around with
a smile.

*Wha' kind place 's Arkansas City?"

had paid for the liquor, di=playving much
money as he did so.
that

protractad meetin’, an' th’ ain't no over-
whelmin' demand fo' no newspajers an’
sich into our midst. Bu* fo' the reel
necessitiea o' life th' ain't nowheres else
1o go what's any better. Yo' ¢'n

KIT gt
k S rum an’ tobacco here, an' the draw poker
Em T T=—— ———=————==-=|ia the best th' is anvwherea along the

Mississip'.”

«'] what 1 thought,” said the stranger,
“bu’ feller up 't hotel says mua'n't play
poker ‘thoutensober. Tol' 'm go t'ell,
Play better game drunk ‘n can soh »
|ting to travel undor assumed names, byt ! “Some does.” replied the old man
though their incegnito is respected most | gravely. “An' if that'a so th’ ain't no

people know who thev are. The King reason why these gents can't entertain
and Queen of the HBelgians, who lately | vo' all fo' a spell.”
went to Egvpt, travelled under the names “Yo're on,” said the stranger, and the
of a Count and Countess de Kesh, and as | cards and chips were produced without
this was a name not well known they were, | delay, though the old men insisted on
not recognized by most people, !treu.t:ng in his turn before the gaire
[ The late Queen Vietoria called ||nrgp[[‘| began.
the Countess of Balmora!, the Czar Paul 1, “Bein’ vo' all plays better fo' bein' in
anl his F'mpress once went on a long | liquor,” he eaid merrily, “th’ ain't no harm
e ot acul Coumtoms dt Nom! 1oF | i takin’ ploaty.

A Lo £ i Nom o 21 o' ® aat .
'llu:wt ll\'m;-.jtl-f Swaden, of 1hulumvr|..{.. -]I;!::i Qui' ri, said the stranger, and he
| of Wasa, Gustave Adolph IV, ealled him- | ordered another round.
! self Colonel Gustavson The liquor called for seemed to have
. Queen Alexandra of England on one |no additional effect upon him, and he
ovepsion, whoen she clayed in Pars, was ! began at the ganme with what appeared
to be almost intelligent interest, It was

INCOGNITOS OF ROYALTY.

Queens and Princesses Sometimes Travel
as Plain Mrs. or Mise,
It has always been the custom of royal-

under the name of Mrs, Stephens, savs |
and

away fo' winnin' all th' is in sight when |
Pokes ain't no |
such sinful game as Pharaoh. anyway. |
bein' ‘s Pharaoh’'s gamblin’' an' poker's |

‘Pears like | 0Old man Greenlaw brought the lips,

| Ouit fo' good now. " he said
"for more liquor

. leupias ex redditur agamst the
It seemed evident from his appearance  here presiding

sense apparently. for after making his
way deviously to the bar he laid hold ot it | Greenlaw.

*Less have drink.” he gaid thickly, and |
those who were sitting down immediately |

aroae, I

he demanded of the company after he

“Well, d'pends.” =aid old man |
Greenlaw urbanely. 1 reckon ‘tain’t
such a hellroarin’ d'sirable place fo' a

no particularly large winning on ane
single hand, was slowly but stead|-
creasing his pile of chips.

“Damfidon’t think he does play bet
when he's drunk.” said Joe Bassett ..y
his breath to Jim Blatedell, who sat 1. 99
to him, but the stranger heard it

*'8 what eaid,” he chortled <“'s ,
‘nother.” And old man Greenlaw enrong
it, though he looked anziously a1 1.,
stranger's pile and reproachfyllsy
cronies.

Btill there was no unseamly hista oy«
in the offart to trim tha predestinad 1
tim, as he was considersd |t was [y
sall's deal and a perfectly < e s
but it happened that the sironge
next and had put up the anta

Bassatt came in and Blaisdall trg0009
Then Winterbottom raised it and Peray )
saw the raise but went no furthe

The strangar looked over his han | .4
after some hesitation reraised I ha
lot the next two out, but Winterie o,
put up all his remaining chips and [as
sall trailed again Two chanees, he o,
ured, wara hetter than one agun W
stranger's possibly strong hand

The stranger's reply was to ghioce s
own pile in the pot  ‘That laft W,
bottom with a show for what he had pos
in, for it was a table atake gaimne, byt e
sall had still a few chipe and a =n
80 ha called for what he had

The stranger's full was the ls zae
though. and Winterbottom and PPoar-
each called for another 8100 in cluy:

ut he said bitterly, “Yo' uns
be aottin' in fo' a all night sassion ©

I reckon not,” said Hlaisdall, “bor 1.
hern gent sho' has some luck

“Luck hell,® said old man Greep -
and he left the card room

On the stranger's deal there wae noy
g doing so far as anybody conld dis

carn, bhut if they had bwsen more s
picious the other plavers ""Fl" hia o
notieod that there were less tharn of

reda i the dack when Bossart 1o,
ottom and Pearsall bath cune

Winter
"inon Bla‘sdell’'s ante. ‘Then the siri e
raised, Bassetr reratged ond Voo
trailed. The next two dropped o .
stranger reraised Again the Arkinse
plavers had too much contidence, a0,

when the stranger showed dovn !
aqueens he had driven Bassett qnd B
finl! to the boneyard

But when they called for more ) .

the stranger arose unsteadily and «t 10
for the bar
“Quit Joser las’ ni'. Winner 1

And el

“Yo' can't buy no drinks in this i

Ve
declared old man Greenlaw, thor o
exasperated.  “Yo're drunk, sah' Sleen

prreat thet man an’ arraign him e
me fo' bein' drank an’ disorderly. 7
can't no yap come into no co't v
when 1'm justice o' th' peace an
Arkansas ity citizens outen thejr
earned winnin's  thouten  me hava
romepin’ to say.”

Court was convensd immediatelv
the unhappy inehbriate was sea;
preliminary to a hearing As hea had &0
in his pocketa the justice fined him @
and costs wnd was putimgg the m
in his pocket when another strancer o
tered the foom

Hin the first one hailed with tears of
joy

“Got 'n troub’, squire.” he said. “Wan
law.er. 'Peario’ me, Pate”

“Sho’ thing " =aid the other  “What «
it all about?  And when they axpliined
he agid: “This is a4 serious matter
this defendant’s lawver | hereby file an
anpeal from your Honor's decision and
will carry the caze directly to the ¢ ourt
of Appeala. Furthermmore and  mnre.
over | now apply to Judge Higginbotiinm
of the Supreme Court, who 1s the defer |
ant here present, for o writ of ne habess
Justice
Will you sign the writ,

re

m

fe

\a

Judge*”

“Sign anvthin® vo' sav, Pate.” said the
othier, and Pete drew out a sheet of paper
and prepared to write

“Hold on there,” exclaimed ald man
“What's that there writ v
wae montionin'*” :

“It'a a proceeding against voi for nus.
prisn, ma'feasance, barratry and o
tortion,” said Peto. “If yo're found gy
1'% two yeare in the penitentiary.”

“There's swme mistake about
caald old man Greenlaw earnestly '
bova was talkin' some, ‘o h'ut this here
Pudee Hi ginhotham not feelin® well 1
(too thin Honor's wad (o' safe keepin® 1oe

this ®

| Was just goin' to take him up to the boral

an' Jake wos goin' fo' the docotor

all is his lowyer 'l turn him ar s ol
over to vo' all an’ all hands i
drink on the house *

“Well that's all right,” said Pete, “but
there's £100 costs to pay in that pesedin’
fo' misprision, malfeasancs, borrs

“Don’t say no mo',” said the old o
“Here's the money. What e vo oo
to haye?”

Aud after the strangers had Crank ad
departed the old man eank intoa chae
and wiped the perspiration oo 1
reeking hrow,

“That there sho' was o narier ¢
he saud.

“Oh, 1 don'i know,” said Owen Pepre
who had came in during the ot e
a'_f:'-‘dmu:u aud had shared in the Last vonand,
“inem two is the slickest tinh ras ! 3

outen il One on ‘e s
Fhen hie departed hurrisdlv
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himself was not acquainted with all these these industrious nrn:lnfut::rﬂ. This isfto | J'”- i ‘..m“ = sad the | '-I‘Hl““.'“: n'l m”\ ing. down the river till .“." b "!.!' wsed t\l':.pil'\:‘ﬂ!\: ”\:\'Il"-l:n ’nl\u mah::'n .:rll: "\:.t:ll;ii"“;f true that his fingers were less nimble It includes the Thousand Islands,
representative themes.  Hea would have | true. for an English writer many years|tion of the Ludy who commented on the | the end of the north wharfl of 1I1--».l;-.mnl.“r“.“ calls herzolt Miss Mills, while her | than they had been the night before, the exciting descent of the mar.

enjoyed and understood his “Tennhanser” | 880 proved  that
g0 much hetter and the proud knowledge | Was the bast of the four operas of the
of the real character of his music might | tetralogy because it had the greatost
have compensated him for the rude con. | number of themes, to wit, ninety.
duot of the gentleman of the Jockey Club | 1ot us accept this count.  Now Wagne:
of Paris, who found no themes ar all in it composed a tetralogy in which there is
Again one turns to that masterly litgle | B sum total of ten acta and fourteen acenes,
work, “The Mastersingers of Nuremberg, | In all these we meet with ninety repre-
a Musical Explanation with Numerons|fentative themes, some ¢ f which are
Musical Examples,” by Alfrod Heintz |repeated so frequently and so definitely |

“Gotterdammernng® ! Empress Encénie's bridal perls had cor- { then hor skipper

tainly ample justification in later yvears

“If was o Spanieh lady,” savs Jane T
Stoddart in her biography, “who us she
admired the pearl necklace worn hy the
vouth ful sovereign guoted with melan-
choly foreboding that proverh of her
country, "The pearls which women wear
on therr wedding dav are a swymbol of the
tears which they will shed ’

“I think it Macterhinek who savs
somewhere that Iuck  really means the

1=

F hundred and twenty fee! long and with

sister, the Prineass Victoria, travels often
as Misas Johnson

The King of Bulgaria travels as Count
Murany, while the present King of [taly
bears the name of Count Pollenza. The
(Glarman Crown Prines and Princess call
themselvea Count and Countess Ravens-
perg, and his younger brothers Prince
Arvgzust-Wilhelm and Prince Oscar tray.
Ll as the Counts von Lingen.

I'he os-Emprass Fuaganie when she is
ineagnito 14 LKnown s the Conntess Pierre-

slopped her. Now he

j beaan to back her, and the first thing vou

Lknew he was backing her into the slip

3.\ minute liter he had her backed up

half the length of the slip and tied up at
the south smide of that north whar!

And she wasa big hoat sure enough, one

"an enaine of $50 horse-power, a big, able,
| powertal boat, and why this boat should

| but he counted his chips and the money
he paid for them accurately and made his
bets with due regard to the value of the
hands he held

It could not be considered as an equal
contest for him, even if the form plavers
who were pitted against him had not
been open to the suspicion of playing
together, for they were all noted experts,
but with the prospect of an easy victory

velous Rapids, the historic asso-
ciations of Montreal, Quebec and
the famed Saguenay River, with
its Stupendous Capes, Trinity and
Eternity.
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it amples number K3 Many, it must be | helm, the magic fire } e, the | nind was brooding on images of death | yuil of the trock cointed down the whaef | S hich Queaen Alexandra gonerally travels| For a few rounds therefore there was

IR econfessed, are but variants of others, | Ride of the Valeyrs fand sorrow. At the beginning of her B« s ‘ " r is tha Countess of ( h;umr no spacial interest to the game, but after s
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I this particular author excels. His su-[lier,” a Viennese operetta raised 1o the | rooms :i[ Marie Antoinetts in the Little ' of about the same general proportions | KOWN as Count Tulgard.  Ex-King Man- | sese—— -
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| motive representing “the brotherhood of | Ringle evenigr, we are to strugele 1o “On retirning 1o Pavis the imperial! taogn 0F AL I‘ :““ imes the size of o ineognito and was then known as Count

| art.” Doubtless if his studies had been |identify 100 representative themes! May ! pate visited the Archives Nationales and | \‘”I ha -|«l Ll “I;‘“ ‘pml B Wi :h" Vargalies.
| : " . Jas A st Les'se | Wt ‘i aip f Dlky obaeer 18 ing when voo see that

) i 3 W Atna I8 frive R jov vead Marie Antomette's Inst lotter, written | Pulk :
h direoted 1o the soors of Lvorak's Ainari- S W e " {1:.;,. the Coneiergeric on the mormingg of | evervebing is all clear | Price of Hats Goes Up in Maris,

can symphony he would have pondered Inikas treated o8 in “Ariane et ' kg i | \
f 1 ’ Al dos ‘l\ i that uostian el 1 Barhe-Bleue” to an opera in three acts in | her ¢-\lu.ulllull Foatgene in L‘.l.-r years | et geeds deam is a mant eoil of rope, From the Quern . ' “g n \
‘ ¥ 4 M - y v g J p . Ll w L] b Al " " 1 " v ‘4 r | |
ME an eply o e g 1on beliayeg made o colloetion of relics belonging (0] 4 fremendons hawser, o new hawaor for

5.1 | decessors in the discovery of themes | the finish of this theme, 1t is after all FRANK DAMBROSNCH, Birocte ew hawser aboard the at. and heas A tao the reason, | can find none exe ! ar.’l‘-.v”-m‘t railroad facilitic: make every locality casily
4 He has followed them patiently and tire- | not an expression of o fundamental emo An Endewcd School of Music i Gan B8 18 tere Rarativ: T ) it R b 3 none excem | Lcessible,
¢ ' " It does I deal wit) 2 8 I was Luey Qi Ju Very Ty It that milliners, like d”'""""'k"m'.”""‘ ine Directory of Quides nly boaok of its kind) and
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to paint the houndless spaces of the
praivie, and thera he would have found
saome recondite theme representing the
rrotherhood of locomotive engineers on.
gaged in keeping the peace among the
general union of railroad workers

But to return to Mr, Schattmann, To
el him jJustive ha has excellad his P

at they do i each seene and at each
wcident in the action. With this book
in hand the future auditor at the Ameri-

vh

can productidn of “Der Rosencavalier™ | treatment, For catalog ana full information address | lator you saw her out of the slip and on her [Nook a1 some dresses for the purpose of
vl be wbde to tell whether the orchestra | upon which the memory can get a hold Bos 348, 120 Claremont Ave. Yow York. | way down the river | choosing o presenation gown this week . l
s plaving the right theme nt the right And when all is said and done what is| === —- - A hawser ke as this costs about L and when she said that she did not want
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which representative themes were om J
ployed and very ingeniously up to a |
certain point Hut the point 8o swifily
lost itse!f in the confusion of ideas.  For ]
example, nothing could be more brilliant ]
nor musically more captivating than his
masterly development of Lis jewel theme
i the firgt act, but unfortunately that |lj

the forces whiich create the drama.  So
again in the second net there are both
atmosphere and mood in the orchestral
but there 1A precious little

the hapless Queen "

MUSICAL,

Institute of Musical Art

of the City of New York

-—

intended only for students of natural abil-

| ity with an earnost purpose to do serious

work, and no others will ba acceptod

the bise tuag, aad it was to be delivered on
this wharf at such an hour and minute,
and here it was, on time, and here was (e
big tug previsely on time te the mimate,
I. ome n here to get i

It was a handsome, new,

nine mch

AManiln hawser, 800 feet long and weighing !

about 2000 pounds
hen the tup s crew began getting this

witk stowedd for the time along one sule
of the tap of the deckhoise, not coiled
there but lnid alone, in twenty foot folda,
I And then the tag cast off, and a moment

The price of hats in Paris 8 going up |
i leaps and bounds.  Once it was quite |
possible to get o very smart hat for 50
frones: now 300 s guite a general pries in l
shops which are not even first class, and |
(in all shops there i nothing desirable (o
be found under 80 or o hundred |

(0 course one can get pretty hats for |
25 francs,

hut one conld not wear them in ¢ else has

gone. N
a miben where it is the rule to *dress * |

clothes |
I They look aghast if one exclaims and in- |
dignunt if one ohjects seriously.  And |
they are all alike. 1 went with a girl 1o |

close figuring. l

Hordes of them—bass,land-locked salmon,
trout, and ouaunaniche.
ing a big season of

FISHING IN MAINE

The streams teem with fish,
Lattle with rod and line,

of invaluable helips tor the sportsman,  Adrer

¢ BUREAU, Roem 605. Seuth Station, Basten, Mars.
Tickets and Reseivations, 111 Breadway, New York

Old guides report-

Accept thelr challengs to
Don't wait until everybod:
4 gnml bye to the job and go now




